The Gong Show

Peter Lockett takes us to Indonesia for a look at a very different kind of

heavy metal...
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Phere Are (eee mam stybes of Garmealan: Balinese,
favarese and Sundanese ('West [ava) The &
ant lavanese use o mujarnily of e

material with litle if ary improvisat
these two, the Balinese has a biss Lowards
pure rhytinic influences wailst the Javanese
convenbiabes wore cnomelody, sundanese,
however, is a lat freer in It approach, has a
bor more imorovisalion

and iz gencrally lunkice

hnanid

The size of the ensemble can
expand to as many as 50, as in
the ancient Balinese group
Gong Gede, or as few as three
or four for shadow puppet
theatre groups or families

AN three stvbas nsa a wida array of kerdang in
many slees. all double-znzed, The three basic
drwmes are culled kelipoay faeall, abeot 575147
vkiflayg Poedicen, aboul Te2dT) amd beadany gede
(large. about @ '5267), The bass head on sach drom
is wsnally propotionatly larger by aninch o b

B

depanding on tha size af rhe drum in the first

place. With 2l these droms the tu method s

cithes el ara lacerd

Lhe same The beads ot
Lgmther with thoros of rope which plence the fm
of the head at regular intervale. Laced irowith al
this are metal rings which shide ap the ropes,
aulhine them clesar Fopather and increazing the
tension of the drare. This efective tuning method
i alsn conmonpdoce i bdio and con be sern in
e fovnr o Anctber on diums such as the dialak
and the aall from the nerh, and the mridakgan
Iram the south. The other common groumd
Fetarsen thece 2nd [ndian droms is the masala
pacte used 0 ine the bass enc down low Besides
all this, there also ose phonclios So represent the
shrctees md el phiases oo e dian,

The chintorg drum has approsimacely twenty
sounds on the twoe heads, cach ol which is
represented by s eyllshle For example a teacher
might tzach the student a rhythm by spesking the
words Clah Lak dong o, ol the student wonlkd
ke exactly what booplay § parbicularly Lke this
mathod = it would be great if somebody could
come up with a unitied phopctic mothow for
e =7 b ke penple have triecd bat ivs newar
really taken off. Anyway, iz did in Dall, 0 let's ast
(R R 1NN St

Thers 1= one wmstiomect | maven't merticnes so

far, Sometimes a drum called Peling s oased Thi
oo chipa 1R caremanial drum carved from
ane plece of wood frem the jack bruit tres. Unlike
Lo wbbwer kepdang, the bead made frome oo ar
zoatekin, 15 natled anto the shell, This drum is
usually used in religious clrcles and therefore (s
net commonzlace in Lhe Camolan,

I Bah it s wsually the case that each drum s
plaved by a different member of the arsemble (As
with comgas in Ol many g R-player pars ara
kastardised inlo a form for one plaver ) Each
drummer has a partner and their parts are
constructed so that they interfock st nna
arnther & very simmple sramade of this would e
for plaver one to be playing on oeats one and
Lhreo ob s var of 44 whode player ban plays on
bsmats twa and four

The alternative method to this s presercad in
the West favancsian Sundanoss sy
I bhis instance the drommer wla
amce The large kendang gede 1o

uf drmming

s thrae drums at
5 hall an the

Gamelan an!

fleww ansd hatk on rha players leg as he sils cross-
legged. To his kel standing on Lhe Hoor with the
e crad upwaigds, 5oa small ketipong. and in
f=ont, slightly 1o the right ard laying on the floor =
anather katipong, Thiz drum has the bass head
tacing subwards in such o oway as ko De 2asily
rearkabde for the plavers rght hand, This setup
opens up four plaving surkzoes on the three d

Thee it bend wibicalotes gereral slaps and |
pitched parts of the groove on the small verizal
dren while the maln bulk of the thythr s played
witk bbb ks oo e e e, the ight hand
abae mowes backwards and forwards onto the small
herizonts dram ang ariculales scme socomdan

tass b

Cine particuladky interesting aspect of drumming
in this context 15 the use of the heol of the lont
against the bass eack ol Ve boem, The beel does in
anl creates a ghasando effect while the drum is
nelng struck Here again we have 4 correlation with
the dndion pliscandn techniques. The drums




themseélves sre pluyed mainly with the hands,
rescbitg o srices for work With danocrs, Thers ars
a nurnber of slaps, mules and upen tones on both
ends ol the dinrs, sllowing for quite a vanisd
thythmie picture,

Uenerally speaking, the masien drumimer is the
guvhaor. le's respunsible for condusting ang
cuging U reemibiers of 1he ensemble. Thosa: oo
are nfrar based arcund paligros which etand out
frem the grovve g eyncopated fashion possibily
in the form of a contrary rhvthmic ik against

the beat

he mecst stoking elament of the Garrelan
for me 15 the wide arrav ol gonps All
sizes and shapes, hanging, sitbicg and
stanzting Kach gong has a name whics
teflects fts taral guality and soanrd
For example. kempal is Lhe came giver 1o the
large hanging mpzle gong ard its 5 name Ll
yurie wimpiy reflects how it sounds. These heavy
snala gengs hang frem 2 vory sialarale wooden
framework on slrcng pieces of rope. The
deen. bowod wlge tapers backwsrds on el ol
ahels @ grear deal of sustain to the resnnance of
the sound
Meat we gat The single horizontal gone chimes
called gemoag, Those, like all e wiher mounted
gongs and metallophones, rest on tensioned
strings willum some sorl al wooden lamowork
Homang is the name given Lo o two-ocfave set of

hesaentdly mounted gongs, Thaese ane el in 3
single wooden lramewnrk ralsed slightiy el Lhe
Noor These Hke all gongs in the cosemble, ame
nippde gongs with decp, bunei-d edges

Generally speaking, the
master drummer is the guvnor.
He’s responsible for
conducting and cueing the
members of the ensemble

The main molaloohong of the group ts el
grmaer ord onngiglg of berween len and ourtesn
flar matal bars suspended <o stong over bamboo
or metal tubes It actosly Jocks & bit live 5 tiny
wlbraphane bl sounds quite distinctly dilfren
he bonang, the wnow kaboodls 5 set in 30
elaberate box, luw to the floor In Bal: Lhis
instraiment s played wich mard ha i, while in
lava they use sof caless This is an important
characteriatic difiomn e belyeon the two dillerer)
styles o Gameelan

Au nppasad o 8 set ol plonsetice for the
melodic side of things, liwe Gamelanians opt low
speaking wambers, This can work effoctivaly
because the muzie is peotatenic and deesnt have
that manw notes Soame of the metallophones span
e oot Biul 17 15 moTe Common o kv fewer
ks thar that

The little mousted cymbals found [ Bali and
lava are b nlarly interesting. In lava Uhey have

somelinee called kder which are (we small bul
thick Grags cymbes mountend e up on a slao ol
wood, The plever Prer has twa ather malehing
cymbaly, e in each hand, Keedlios 1o a3y thew
get bashed together in 2l

The Balinese have a similar out even more
inleresting device, Ceng eng are lundamentally the
came ppart brom Lhe St that there are
four overlapzine cymbals mounted o the siak ol
wond These are plaved | the sama way, with
= cymbal in each harc. 1L o quite often the case
that vow will pol e cymbal plavers inteslocking
parls lgathar

Add a zlther il yew hke, alosg with o bamboo
flutz and a robal and some suned akkuag amd
wallop, wow e pot the real thing The judges of
Pt are Axde Shanning and Kot Waleh, Soth ol
whor help run L Sonth Bank Gamelan Playos
ol gt their scholarships leem Ls- Indonesian
government o study Comelan st its sourse, and
poth completen] their courses snd stayed L 4
subslarlially lorger pesiod.
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