rom hand to drum

HAND DRUM TECHNIQUES

Indian Striking Units

Here's & racap of all the Instruments coverad in Hand To Drum. .
t ian hand neld drum’, Middle Eastern Daf {Arahic
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angle headed drom). Udu (Migerian clay

poli, Dhol (Morth Indian Bhangra drum), Darabuka (Egyptian version
of the Tabla), Dholak (Indian folk drum}, Ghatam (south Indian clay
pot), Bongos (Cuban drums), Req (Eqyptian hand drumfambouring)
Mridangam {Soull Indian masler drum), Mounted Frame Drum
[montamporaryhybnd techninuas)

The techniques and views caverad In the anticles have attemptad to

»



= supply information in many areas. Sound production, simple rhythmic the one-fingered striking unit. If we look at Fig. 1 and 2 we can see the

modils, advanced rhylhms, traditiona rhythms, o il of history, what position for striking with our tao units on the rebie fead of an
instruments to buy, where ta buy them and how much o pay. Indian drum.

Mow, after our prolongaed analysis of ethnic parcussion, the serias The sound of the strokes should be high pitched, staccate and clear,
comes to it's conclusion. To finish off, I'd ke to pick out what | feel arg with each striking unit moving away from the head quickly after the

the mast impartant technigues and mythms, and covar a eouple of stroka. This tachnigue Is vary comman in all Indian dromming but
philesopiicel peinls which 've been meaning Lo gel round (o parlicularly on the ellowing drams: dholak, mridangam, ghalzm, tabla,
for maonths kanprd, thawl, phakawa) and nall The pholos demonsteate it as playarl
Cine thing not really toushed upan so far is the main point to all this, an the dholak.

the thing that binds it all fogether under cne hypothetical umbrelia: It c&n also be emploved to great effect on drums such as congas,
music and musicality  what to play, whene to play it and most rongos, frame droms, tambourines, beta and pretty much any drum »>
impartantly, why It would be aasy to look at

areinstiumenl with & stoong lradition, like i o i i i i

miany of hose n he series, and say, Hight, i

that's the only way to do It Its been done like  seesc: G| # rJ

Lhal lor dunkey's years su why changs? And CLAR: Dl I—T' A o e = f | ! [ =
amyway, who am | to change it¥ .. That
attitude would ba a big mistake in devaloging

. B Ta L] TA L] TA TA KA TA Kl TA
musically on any instrumenl, 1 culs ofl he
human creative forees thal gave rise 1o he 5 J Pl - .I .I - IJ uI -I -I J —
instruments and traditions in the firet place. E r ¥ = B g_ — |"’ r = ] ¥ I

E-urne'una hed to invent them, after all, so
why shouldn™ you felp develop them.

Of coursa, to develop cne has to learn
alements of the traditional way, but this
should nat inhihit & free creative view of fhe
inetrurnent. The prablem s partly created by
the preconceplions of the listener and what
they expect from a particular style of music or g

instruman'r. [F- T T, L1} Ta T K& Ta Ki T TR K& Ta Hi TaA TaA KA Ta Kl TA
Sccondly, ego  playving to impress, generally
as a guard against ferlings of inadec)@Ecy,
This necassarily cuts you off from
nvobverment wilh the rusicEns ground you
and more often than not excludes the listencr

as wall. | mention this becausa it iz a vary Tf__m_}_ - b f’ _'ﬁ_ _Th '_m T:L H T‘t Tﬁ__ _Eﬂ 2 Hll, g
casy rap to fall o wilh some of the b e P S ! ! - ! |
ingtruments in the saries, instruments with II' — ¥ ¥ ¥ ¥ v * ¥ ¥ ¥ ¥ X _—
anormaous technical potantial and many world # 3 f T 5

Class grlisls playing them,

Generally speaking, you should play what the
music dictates and feel free to create new e ol
things without iearing the almighty wrath of 5 .ﬁ .ﬁf =1 T
‘thosa that know™. 1 - =
Right then — techniqua, Cut of all the : |
lechrigues Iroen e series, by far he most
useful is the Indian method of dividing the
tingars of the right hand info bwo

striking units.

Tha hand is split into two striking units,
namely the three-fingered striking unit and
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- you choose. Players like John Bargame and Glan Valez are true
mastars whan it comes ta hybrld use of this technigue. 11 can be usec
to create opan, muted or slap lones on the edge o in the middle of
the drum, or anything else you want

Rhytkmically tha Indian system iz profound, swapping about botween
different fime levels wilh ambilious dexterity. (Keep an aye out for
Gavin Harison's soon-to-be-releasad hook. It has some fantastically

Fig. 2 Thrae-fingared i
siriking umnit

practical ambguities in it M've finished my series with & rudimenlary
South Indian rhythmic exercise which van be very tosting to begin
with. It's guite simply & hive Deat unit modulated {thanks, Gavin] into &
nember of different timea lavals. | hope you enjoy il and hat you've
found thizs saries rewarding, Keep your cyos open for & ‘Talke to Tabls'
qgig neer you, Thank you and good night.

& Podor Lockel! 1855



