tom hand to drum

HAND DRUM TECHNIQUES

TF1E AL 1S 8 S Node Rl Jdrudin wuikln bvwg) holes aouul
A" in dlameter - ane on the top and ona on tha sida, although | have
seon pictunes of ancient Migenan pot droms which have looked radically
ditferent, same having very wide nales on top and tiny holes In the body
of the drum. Lidu guite simply means ‘pot’ in the angquage of the lho tibe
of Migeria, and g polit really is. Tradilionally i s more sphencal in shape
than tha Indian ghatam, and has a narrow neck which leads up to the
hiole on tap. The udu also comes in diferent sizes and traddionally would
make up a family of four drums in the same way as many cther sets of
African drums. These four pots range in size from 18cm to 40cm in
height. Each drum would heve g different pitch with the largest being the
base volea and the smallast the trebla volca.
The chging of the druom have boon fraced back to contral and southam
Migerla, and It has bean found that althaugh we're using the term udu the
side nole pat drum is known by many different names depending on the
Lribsesl arees and parlicular ceremonias inowhech il is used, Since e garly
'Bls tha axistance of tha udu drum has been daveloped, transfarmnad and
made alfogether more aceessible thanks to the etords of ane man, Frank
Glorginl, whao Is based in the States,
Since his involvement in 1985 with master Nigerian potter, Abbas
Ahwan, Frank Giorgini hes spent much fime developing the udu drum,
This haz manlfasted In a number of ways: basidas maklng tham strongar
and mare durable (apparenily not one has broken uadear a player's
hand), he has Intreduced a whole new range of udu dasigns. Seme seem
ta look like Bowiing balls whilst others look like molten dumb bells. Others
ook quile simply like something you've never seen belore,
The drums can ba played In a number of waye — far axample, by sltting
crass legged on the fleor, one can pul the drom in one's lap and play with
one hand over each nole, The hand on the top contrals the pitch whilst
the athar hand plays over the hole on the side, One can use the palms,
finger tips, thumbs, slap in the fashion of conga playing, or even pley
them with mallets or brushes. It s alsa passible o stand-mount udu
drums and play them standing up.
In these next few arlcles we are going to be looking al a number of
possinle ways of playing these drums. Far those of you that play
percussion sleady, we will be utilising some of the lechniques you might
know. such ag conga, bonga and tabla methade. Far thasa of you wha da
not play these stvles don’t worny, there will be plenty of other possibil
ities cavered.
W'l begin by pulling @
hend over each hole {see
Fig. 21 and warkineg thraugn
a tew simple rhythms.
Place the drum in vour lap
as in Fig. 1. You will soo
that the hele in the side of
the drum is on tha lelt. This
is by no omeans obbgalory
and will be changed from
ledl Lo ngil as | go Hirougn
various techrnigues. You will
alsa motica tha angle of tha
neck. Again. this is up to
vou. Find the angle which
15 sl connlorlable,
With the open palm of the
left hancl, hit ower the hols
as in Fig. 2. When the hand

hits it should cover the
hole complaiely {for
oWy the lop hole well
ke laft apen). Tha ras-
il should Be o deap
‘whoof' type sound.
Mow pull the 18t hand

away lrom Lhe hole
quickly and notice the
higher pileh "sachon’

sound of some air
being extracted from
the potl. Now Lry lhe
gama with tha hole
on fop wilh The nghl
hand whilst the hole on
the side is laft opan
Merbice Fiowe 1l1s & moch
highar varsion of the
SEMme soun

Mow wa'll try an ex-
parimenl, Plage bolh hands on the dom as in Fig. 2 and st hitting over
the hele an the side with the left hand., As yeu do this slowly BIL Lhe
right hand away, gradually npaning the hole on top. Notice how
this changes the sound of what's being played by the lell band If
you're daing it correctly then the sound should gradually get more
BAMIGC] PTIGHE Lpan,

Right. let's start an a tew rhythms using thase ten sounds (Laft hand
hitting over side hole and Right hand hitting over top hola).

E = — ——a % ¥ ||




—_—
y L — i ' i I |
] K [ 3 |-|1 ] - |
et g s | " " 1

Mow we'll bring in & bit of expression by utilising the technigue of
changing thea pitch of tha sida hole sound by altaring e position of ooer
hand ower the top hole, This will be done in the sections of the rhythms
wnara thare are mare 1han thrae simultanasas laft band strokes. Goad
luck and I'll s you next ime for a bit of conga and bonga technigue on
udw drums, Ciaa far now,
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