FROM ARQUND THE WORLD

Mounted Frame Drum

Fig. 1 First finger open lone Fig. 2 Middle tinger open lone

There are several styles of frame drumming which utilise both hands as
well as holding the drum at the same time. But by far the easies! way to
get double-handed is to mount your drum on a stand. | use a 14° drum
and a standard snare drum stand. The advantage of this is that it frees
the hands up in a way that wouldn't be possible were you to hold the
drum at the same time,

Fig. 3 Third finger open tone

Fig. 4 First finger closed tone

Frame drumming is one of the most ancient forms of percussion, yet
its only recently, thanks to the likes of Glen Velez and John Bergamo,
that it's becoming well known here in the UK. If you can get hold of any
recordings or videos of these two, do — they are stunning.

The playing technique we're going to be looking at is very much a
hybrid method, bringing in influences from many other styles of hand
drumming. Individual fingers on both hands are used in a way that
quickly facilitates fast note configurations.

We'll begin by looking at closed and open notes with individual fingers,
The high pitched open noles are played as near to the edge of the
drum as possible with the tips of the lingers.

In Fig. 1.2 and 3 we see the note being played with the first, second
and third fingers of the left hand. The notes are articulated in an
identical manner with the right hand,

Fig. § Middls linger closed tone F'I-;_] & Third finger elosed tone
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The fingers should strike firmly and sharply and should not stay in
contact with the head after impact. The sound should be high pitched,
staccato and clear, and the drum should ring after impact.

In Fig. 4, 5 and & we see the striking position for the notes played in the
closed manner. The finger tips should stay in contact with the head
after impact and the drum should not ring. Technically speaking, you
should play ‘inte’ the drum head.

Right then, let's get on to some musical examples. Don't forget to relax
while you play, and don't overdo the practice. Ciao for now...

=_
(SR ]

i 1 1 1 2 2 22 3% 33 3Yo%

R L A L B & A L B L ®R-L
Es 3

1 & 1 1 2 z 2 I 1 3 3

A L AR LR LA L A LALRAKLELBSRIL
LEE ]

(LR

_—— =
LLR ]
' I - E - S SO - DY B G- B R S S -
R A L LA AL L A ALLAALL
[———]
W
Pz 1 111 1 31 1 21 2
A R R L L L R R R L L L
_— ——— —— =
& T
(I T - - D - D D P e |
R AR L LR R L L AR AL L AR AL L
— E—_— =
xS
: 1 30O ORLETEICRENTONCEON
R A L L M L A LAARARLLELAL
E=———a——— N |
LLR
31 2 201 0 OF R OZ O OX OZX OGP OA
AR L A L B L B L A L A L B L
————a——— i, — |
LRl
I ¥ ¥ 1 ¥ N ¥ 2 T L. 1
NOTE TD EXAMPLES: I

AN thaws varintions ara intosded Lo e uied with the open rim ard closed tons.

Work through, firatly with the opsn and hen with (ke closed strokes.



