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HAND DRUM TECHNIQUES
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his month we'll conclude vur briel look at Kanjira

technique by looking at the bending technigue for the

left hand, as well as a variewy of rhythms and fills using
what we've learnt so fae Right then, frst the rhyduns:
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Moy the fills:
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Now practise using these rad formars:

Format 1
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Mo ey this preowcdure:

Rhvrhm | - 11l - Poemar |
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There arc 36 permurations in Format 1 (ic. nexe von would carry

[eemiar 1 ere

on from where [lefr off above by doinge rhythm 1 owirh (14 and
goon up 60 Then yon wonld o on to rhyrhme 2 owirh fill 1
thyrhm 2 wirh fll 2 and s on o ap o 6, then on o rhythm 3
cre. ). There are also 36 permutadions in format 2

Just before e gooon to the hending rechniques, we'll ook ar a
useful cxcecise ro develop srrengeh in the theee fingered T1HA
stroke. Ir7s using rhe tour inversions of the well milked
patadidd e, jrxraposed but nor pastenrised:
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Raght, now for the bends,
By looking ar Fig. Dwe can see the Angers of the left hand off of
rhe head. Play ehe 'ULIM srroke in this position and evenly move

the finprers of the lefr hand into the position indicared in 1

"This shonld bend the note tooa higher pitch. 1F you are wsing: a
proper Kanjita and itis roo hiphly nmed, ir will be impossible to
achieve this ettect withour dampening the inside ot the head
suthicicarly with warer. [F von are nsing the Bema Kanjira or

cven a Lambourne then the head has to be funed loosely, buar
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I’ not &0 there are any wrinkles,
faghr, now we're going o it and bend immediately afterwards,
[ 'The bend should finish on the second crotcher isee Ex, 14 )
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This will be rranscribed thus:
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Or, we could end the bend carlier {for all you divers our there, 1
ber vou want to end the bends as soon as possible).
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Mowe sorme other varatons:
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Now mking 1t with somce of the other marerial we've learnrt so fars
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The phonctics for this would be chis:
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Motce how the
ending 15 not
actually spoken
a5 a word, The
way it would
be represented
would be with

the voice, which
would imitate the
sound of what 1%
tor be played.

That’s all tor now,
LExpcriment and

discover but, s

an inflection of

important wo realise that what ve covered in Lthese three articles
iz really only the tip of the icebery, Kanjira is witheot doulil one
of the most inericate and complex hand drwns o the world, and
to make it reach it's potendal you would need o pussue some
serious study with a
good teacher wlha is
concise and logical
in their presentation
of faces and manner
of teaching,

Dan’t just po
somecne who is a
good playver if chey
doen’t open up and
help you 1o be

come a good plaver;
the motre being that
retentive teachers
are  quite  simply
inadequate.,

The main man o
look out for on Kanjirs is S Harl Shaoker who plays wich K R

Mani and the Shrud Lava ensemble, Allernatively, nmny concerts
of Carnatic classical music feature Kanjira, You might fad the
rerm Kanjira used by Morth Indian muosicians (o descrile asnoall
hand held tambourine, The technique for this stele is radically
different, so remember that we've been |nt:kin':'. al Soutl Todian
technique in these arccles,

Right then, basic primer over. Next mnonth we'll be starting o

the intricacies of fiddley Gngers on Fame droms,




