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HAND DRUM TECHNIQUES
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his month we’ll continue with some technigques [or the

South Tndian frame drum called Kanjira, S far we've

learnt twor sounds, “TUM {open bass sound ) and “THA
(closed slap type sound) = see last month’s article for b 1o play
these sounds, playing position ete, We will now add a Lhird
sound to our vovabulary, “RI. This is plaved with the first lnger
in the middle of the head and is a closed sound similar o “Tha',
It is important ha
the three fingered
“THA' and the une
fingered ‘RIT both
strike in the centre
of the head T
1§ also importand
(o move the three
fingers away when
the onc fingered
stroke 18 played and
vice versa when
the three fingered
stroke is plaved
‘The thumb should
not touch the head
at all; it should
be relaxed and not
held rigid. The
whole hand should
move away from
the drum for cach
individual stroke. Fig. 1 shows the srriking position for the one
tingered *BL stroke.
New we can play some patterns using all three sounds:
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&g vou can see, above this example Tve written in the fingering,
This will become particularly useful when we get on to the arca
of ambiguous phonetics. Here are some mare phrases:
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As 1 explaned last montly, a lot of phoncnics used in Carnatic
{south Indian) music derive from Mridangam {barrel drom;}
phrases, This means thal more complicared strings ol words need
to be interprered for use on the Kanjira. This leads Looa lot of
phonetics which have double meanings and a lot of strokes which
can be represented by a number of names. With this in mid, it is
usetit] to think of larger phrases as more of a rhythmic framework
than as an explicit instruction. Onee one gets to koow the
music then eertain phirases become more obvious than they
are at the outser,

These ambigaitics oceur muore in South Indian music than they
dr in Morch Indian. For example, I've come across the South
Indian phrasc ‘KIDATAKA TARIKIDA fingered in two dillerent
ways tor Mridangam: ‘LRELRELR’ and ‘RLRRLERL' My
teacher assurcd me that at certain times and in certain
compositions it was up Lo the pertormer to cheose w hich
fingering to play

Ter's ger back to the Kanjira and some idiomaric phrases:
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As you can see in Ex, 44, we have @ number of new words, What
would be *THARITHATHATUM® with our three words
becomes “THATIKIDATUM. It would be this latrer phrase thal
would be commonly used amongst South Indian percussionists,
If there is any confusion regarding which strokes ro play then all
you need do is look at the indicated fingerings {sce key for
Ex. 1.1. Common phrases such as this one would always be
plaved the same. A Kanjira player would know how to articulate
many conmimen phrases such as dhis.

Exs. 4B and 4C introduce the phrase ‘KIDATUM? as semi
quavers, This phrase is very common in Kanjira playing and can
be very effective when plaved up Lo speed Lok out fur

the indicared fingering, Notice how the fingering is different
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to Ex. 4A

Here is a composition which should help develop this phrase. Tr
fits into 444 bt s wrirtcn out in its composite anits to make it
easier to understand. [t ends with a shory pluase repeated three
times (Arudie):

Kanjiras old and new
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This weonld fill up four bars of 4,4 with the foal TUM being the

first beat eof the fitth bar.

To finish ott this month’s arricle, here are a few more

short phrases
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Try 1o spend some time discovering your own techniques on

this insteument, This iy only one of many possibilities.
Next month we'll conclude onr look ar Kanjira by
building some thythms out of what we’ve [earnt so far,
also take a look at pitch bending rechniques for the
left hand,




