rom hand to drum

HAND DRUM TECHNIQUES

FROM AROUND THE WORLD

aving spent so much ome in the Fabeic of Time

enlumn talking abour Indian drum phonetics and

their application to other percussion, the dme has
cong to ger to rthe rool ol the matter and sec how they are
applied tradinomally, This new serics will do that and focus on
the basics of hand drumming from all over the world, covening
the ]1I.Lj,-u1‘|1 '[{L'EII!IL]U(". and meaning of the E‘_-|'|I|n|:-lii'a.' which
represent the srrokes, phrases and compositions
Phonetics arc common Lo percussion throughout the world,
not just India. Brazil, Turkey, Egypt, Atfrica, Bali and many
muore places have systematic phenetic vocabualaries which
represent the drumnming,.
We're going to start in South India with a drum called kanjira,
which is found primarily within the Carnatic classical
miusic s¥stem.
The kanjira is a frame drum, any ‘frame drum’ being a drum
with a shell less deep than the head is wide. The shell of the
kanjira is approximately 2 deep and the diameter of the shell
approximarely 7"-H"_ It is a single headed drum, the skin being
a very thin hzard skin (thin lizard skin, rather than skin from a
thin lizard). This skin is stretched taut over the shell and 1s
glued on the ourside of the shell. In chis state the deumn is very
highly tuned, bur in performance it needs to be very bass-heavy
This effect 15 achieved by lightly spreading water on the inside
of the head before and during a show. It is very difficulr 1o
maintain the desired pitch [ur a prolonged period of tme, 50 2
goo kanjira player will have three, sometimes four kanjiras on
stage with him at once. One alternative to this is the
new tuneable
kanjira, parc
of Remo’s
MNew World
pereussion
range. Lnc
ather very
important
charactensne
ol the drum
is the solitary
[rair of tiny
lrrass jinglcs
fixed inco a
hele in the
shell, which
adds a very
sharp cut o
the sound.
RBefure going
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drum, we must look at the playing position and the role rhar
each hamd plays. Kanpra is prabably the most ditficule Indian
drom 1o be effective on because it is played with only onc hand
(the right}, the role of the ather haned {the left) being
ta support the drum and o bend the puch with che finger
tips. IT we look at the halding position we can
see how this

Ty 1y achieved

i~ iFig. 1).

If we look ar
the drum as
it it were a
clock face,
we can sec
that che left
hand 18 supp
vrting  rhe
drum ar six
o’clock, the
hands being
cupped wirh
the thumh
_ behind and
¢ ' the tingers in
- front {skin

side} of the
shell, form-
g a clamp-
like grip. The
thumb comes along the edge of the shell i hine with irs
circumference and parallel to the fHoor. It never goes inside the
shell, touches the head or has any invelvement in the bending

Fig, 2

of the skin

What we can see from Fig. 2 is how the fingerups come round
underneath the shell and touch the head just at the edge (also
at 6 o'clock). It is by pressing here that we aclueve the bending

Fig. 3 A



» of the note, and this is aided by a verv steep bearing cdge

insidde the drom.
Next we must look at the basic hand position for the right
hand, the striking hand. The way the hand is used is common
to almost all Tndian hand drums that 've comc across. It
involves splitting the Hngers into two striking units, as in Fig. 3.
UTnit wne is the first inger, whilst unit two is the sccond, third
and fourth tingers joined together ( Lig, 3).

Now, having gone this far we can begin looking at the basic
plaving rechniques. Our first sound will be “I'UM’. 'T'his 15 the
open hass sound and s plaved with striking unit onc,

The left hand fingers should be slightly off the head and
not damping the sound, but the drum must connnue o be
held firmly. The striking finger should hit che head flac
and move away
from the head
immediately,
allowing
the drum to
ring, Fig. 4
shows the str-
tking position
for the “TUM®
stroke, Bear in
mind that the
finger should
always travel in
a srraight line
to attack the
drum, never
at an angle
(Fig 4.

Qur  sccond
sound will be
“THA’, This is
a closed, non-
resonant sound
plaved  with
striking unit two of the right hand. 'L'he left hand fingers
can rest on the head without pressure for this stroke, The
‘THA® sound
is a sharp sla-
pping  type
sound which
is miven a lot
MOre Crispness
by the etfect
ot the jing-
les. The three
fingers strike
together, flat
and in the
middle ot the
drum. [t sh-
ould sound
like a soft
version of a
slap stroke on
a conga. L'he
striking hand
should move
in rowards the
centre of the
drum for the

.

STHA® stroke and out towards the edge a little bit for the
TUM'. Fig. 5 shows the hand position for the “TTLA® stroke,

Now let's put together some simple rhvthms:

Ex1
] i & J W]
THA Ul TUM THA
Ex2
l_'i :' [ K I =
THA TUK TUM THA TH& TUM THA
|15
il | .
L ] = — X
THA THA TUM TUM THA Tum M THA

| | | I ™ '
21 | E— -F—J—-l'—:_'_—l‘:ll =]

B N P e =

THA TUM TUM THA THA THA TUW TUM THA
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To bring this manth®s article to closure, I'll briefly talk abuu
the possible ambiguities of some of the phoncrics. The main
drom in Carnatic music is the mridangam, a double headed
barrel drewm. Tt is from this drum that the phonetics are taken,
There are dozens ot sounds, cach of which mean something
different on the drum. Drums such as the kanjira are more
recent 1o the rradition and arc of complerely different
construction bur have emploved the same phonetic language,
This means that because there are fewer sounds available,
the strokes on kanjira are often represented by different
phanetics. For example, the third of our cxamples above could
be written like this:

THA THA COO KU ‘TTIA KA DHI NA

Tt is therefore up to the kanjira player’s knowledge of how the
phrases wounld sound on the mridangam, and his ntition in
interpreting, them for the kanjira.

See you next time for somc more intricate things
o the Kanjira.



