om hand to drum

HAND DRUM TECHNIQUES

Fig. 1 Lefl hand bass tone Fig. 2 Left hand staccato tone Fig. 3 Three finger striking unit Fig. 4 One linger striking unit

This maonth we're going o round off our brief look at the ghatam, the clay pot used In Karnatic musie fram South India. The concept of tythmic
basas and solo motifs introduced last month will be oxpanded, and we will be locking at same mare complicated finger articulations.

For those of you who might want to interprat these examples (and lhose Irom previous sriicles) on the drom kit, I've deliberately used a notation
syslem gs close to thet of the drum kit as possible. You will notice that I've kept the bass tones at the bottorn, where the bass drum woeuld be on Lhe
stave, and have interpreted the closed tones on the bass end with 8 cross which could be playad on the hi-hat with tha laft faat, A lot of the phrases
wre lingar and are aasily transferabla on to the kit Get creating!

Anyway, back 1o the pol. Ex, 1 uses & simple rhythmic motif oftan found In Morth and South Indian drumming styles. The sclo motif oceurs for the
last two crotchets of the two-bar phiase and is a lincar pattern is based on the fast, drum roll-ilke compesitions knawn in Marth India as rallas.
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Ex. 1a is the reduced length phrase and Ex. 1b iz the rhyihmic cadence which repeats three times to bring the thematic devalopment to its
conclusion, (These were discussed in mare detail in last months aricle.)
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I Ex. 16 wo sae a mors axcited cunclusion whara tha slow parts of the tinai are intarrupted and replaced with shorter, faster sections. This is a
comman way for pereussionists to surprise the connalaseurs in the audience who would be expecling three longaf phrases,
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The remaining examples look at some other basic thylhmic bases commenly found with ghatam, kanjira, mridangam and all tha other classical
drums of South India. Ex. 2 involves & Iricky double stroka with the first linger. Thase ara often pul in to switch the laad onty Ihe thrco-fingerad
unit 0 a# 1o articulate some sort of accent 1atar in the rhythm {in much the same way us a double sticking could lead you to stress an off-beal
in a pattern).

RHYTHMIC MOTIFS
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Ex. 3 and Ga involve a straightiorward triplet groove whilst Ex. 4 and 4a are based on one ol my lavourite South Indian triplel niffs which involves
dividing tha triplets intw groups of five and saven,
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Ex 4

AHYTHMIC BASIS FOR 4a (5+7)
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e final two examples make use of a very satisfying quintuplet gronve not to ba missad in the lite of & peroussionmst,
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