tom hand to drum

HAND DRUM TECHNIQUES

This monih Pl be continuing with a |gok at the South Indian clay pot
cellecd the ghatam. For those of you net lamiliar with this insitument, s
tha pot heard on many of the John Melaughlin recordings with hiy
Shakti ensamble. In the nght hanas, the ghatam can De an awoiome
and mind-blowing instrumant. T. H. Vinayakram and Shubuash Chan-
dran gre lwo particularly noted Indin masters worth leoking out far.
Last month we checked oul the basic stroke arliculations aleng with a
lew hasic patterns. This manth we're gl_‘;ir-g tex take a shightly mara
traditionsl approach and look at same ol lhe first faw bagic
compositional lassons o Seuth Indian drumemng.

The drumming system is taught in e very logical fashion, which givas
the sludent many baslc frameworks to use in the construction ol
riythrmc motifs. There are some compositions that are more ‘lhome
and variation” based in tha same way as North Indian Kalda
campositions, but on the whole the systam focuses mare on phirase
develupmant within the context of the basic rhythms

Thers are many ways in which Lhis s done: langthening phrasas
shortening phrases, adding or sublracting sections from phrases,
reversing, rhythmic modulalion and many olher methods are used. |
lound this an absolulcly indispensuble system and can honestly
guarantee that any musician would benafit from 1. To begin with, il 13
an extramaly intimidating anviranmenl becavsa it all sppears so
impasgibly cornplex; but once you've got yaur basle footing, evarything
comes legether and bullds up guile Ingically.

The cxamplas in this arlcle show how a basic phrase is introduced into
& rhwthm and how il 15 developad. In Ex. 2 and 3 we gel o sco how it
can be used in 54 and T4, Our first axample is n 404 and wa can see
the lirst intreduction ol e phrass i the fourth bar. (For explanation of
heww to play lhe basic sirakes, refer 1o last manth's article.)

Bars one and hwa pfewﬂ' us wilh thia basic eighl-Deat structurs for the
rhylhm we are using in this example. This rhythm is called "Ad Thala’
or ‘Chatury Sra Jhat Tw-'apl.ta Thale' in South Indian greles.

You cun sec that sach bar ol the tythm has noles adeded on badl une,
unlil wer gat to the luurtn bar. which (8 whete the hasic rhythmic matit is
infradusced inlo the compostion. Those gel much more inlereshing as
ine composhions get more advancerd

Adler this four bar patlern is repaatad, the mobf is playad svery other
bar untl we gel o the asorvay sgcliun, which |5 the rhylhmic cadance
thal brings the compesition 1o a closa. In this case the motif is repealed
three times and dues $o in such a way as o end an the first beat of tha
tima cycle. This is a vany common way for pereussionisls n the Indian
tradilion to and a rhythmic exploration,

Ex. » and 3 are varialions on the same thema. Notice how the
rhythm and muolil are manipulaied o adapt tham inle the differant
lime signalure

Secc you naxt month for Part 3 ol pur ghatam study and sama
marg molils.
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