Thiz manth we will hagin lacking at some of e liner points of control
for the el hand, which is responsible for the bass 'Ge’ tone and its
raspective glissando tachriqua. For instructions oz to how the 'Ge' tone

PO . ames Cumpsty

ig articulated, refer back
o Chelobers Hhpthm,

A lot of tha oapan tonaes
played on the bass end
are subject ta pitch man-
rpulalion executed by
gliding the underside of
the wrist across he head
in A way not disslmilar fe
a havarcratt, The first
thing to really under-
stand is which part ol the
wrislt comes into contact
- with the head

It we lock at Fig. 2, we can see the underside of the wiisl with two ringed
nurnbeers. These are the wist resting paints for dholak and fabla playing

respaciivaly.

Cin the dholak, glissandos
wre very much fastar, and
thes bone at the base of the
thumk is used, For tabla
playing, this ghssande
sound is far maora articu-
ated, warmer and slower,
requiring & different part
of the wrist 0 he used
Huwever, some folk players
would cartainly use the
chatak techrigue on labla,
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Wrist resting

‘Ga’ stroke é
}

Mow try playing the apsn 'Ge' tone and guickly moving this part of the
wrisl gquickly across the head, fowards the flocr. You shauld rot press foo
hard or you will kill the bass tone 1olally,. Hemember, it's the resonant
bass one you ae allempting to manipulata, sa therafare it must resonale
to gome degraa. Having said this, after o while praclising this, your wist
may well bagin to burn and you might develop a blistar. Its important oo

rest the wrist at this point.

1 fingerad ‘Na’ stroke on rim

3 fingered 'Na’ stroke'g

Bhythms an the dholak are hogely influenced by the fuctuating bass
tones. We're now going 1o lcok at a few rhythmes incarparating this

technique. Good luck, and ha patiant
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DRUMS OF HEAVEN: (From left) Tanmoy Bose, Pete Lockett, Bikram ::J‘hr.'rsh. S-imv:-n- Limbr'r::k.. .
Selvaganesh, Subhankar Banerjee and Nana Tsiboe at the Sangeet Research Academy workshop




