om hand to drum

HAND DRUM TECHNIQUES
FROM AROUND THE WORLD

Following last month's analysis of the basic strokes on the Merth Indian
dhclak, wa will now begin to lock at some basic Jolk rhythms on e
nstrument. Some of you might natica gome similarities between the
rhythmic structures on this dram and the Morth Indian dhel dnam covered
racenthy in the Hand To Orum serles, This Iz inevitable with both droms
corming from the Morh ndian folk idiom.

To racap, we have cur ‘Ge’ 'Ke' Ma 17 and ‘Ma 3 sliokes. For explanation
ol those strokas. refer back ta last manth's artlicla whara they are covered
in detail, Az with many lonms ol ek music from arcund the warld, &8 and

4/4 are very
commen timea
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We will begin
by lnoking at
g few simpla
gxamples
ulilsing thasa
rhythms. Fir-
stly, the 4/4
rhytm known
as kherbain
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= - To =implify thi-
ngs, | have minimised the use ol the phonatic syllablos which represent
thi strokas on the drum, concentrating instead on staff notation. This is
hacause there are many ambriguous phonelic lerms (Cbals' in Indian)
uzid in the system. One thing that does nead to be reiterated from
prevesus arlicles 15 thal you can have single hals using only one strake,
ar compound bols using combinations of bwg stokes. You can find out
rnore ahout this in previcus aricles fram the Hand To O series, If vou
dacide 1o take your study ol dhoiak playiog ludber then | suggest you
resaarch in datail the phonetlc rapresentations.
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Many of you will be aware of the glssunde lechnigues osed on the hasd
tones of many Indian dooms. To begin with, | would advise that you avoir
this untll you have a strong, clear open bass 1one with the laft hand. The
worst thing that can ba dana ig to rush incorporaling his o the
techrigue; this will only lead to habitual and inadecuate impersenation:
of the sound. It is & technigue which lakes a ot of patienca ant
persoverance and comas prmarily from listendng and watching ver
clagely. I'll be talking about the glissando lechnigue later en, but for now
concenirate on a hig, open kass sound. It is the potenfisl of s opo
sound which makas the ‘lull bodicd glissandn’ possibla.

Mow for a few examplaz invelving the 68 rhylhmic cycle known as dandsg

VARIATIONS ON DADRA
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700 and 58 are nol su common on the dholak, but here are a faw
axamples of thythms involving those time signalures,

SEVEN BEAT RUPAK TAL
Ex 12.8
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This /& rhgthim is the ealy cemmon 1alg
without B Bass doam rabe e Test saclion

TEN BEAT JHAP TAL

Ex 16




