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This manth we will cancluda our ook at dhal drumming traom Norlh indaa.
Exs. 1-4 lollow on from what we were deing last month. Far the patterns
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I'm covering in this article | will not be using the phonetic syllables, Ex 3 :.%__ —— [
bracansa 3 ol of the pattams are dervad from a more South Indian style =
af playing which would reguirg o different set of syllablos
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Anyene aboall fumilise with Indian drumming will alse be aware of tha T — J- | - J i J
sffactive glissando tachnique used for the bass tones. This is alsc F i, . g &, - =
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posgible an the dhol, The way Whis s excoutod s by hitting the bass and
an then manipulating the resonant tone by quickly pushing your Tinger
lips o and across the head | ook at Fig. 1 for the wrlst positien. This

will be reprasented with & isngle on the notation [see koyl iE: -_ J- | -_ il - E'_|
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Molive how this lechnigue adds & lot of shape and flavour to the rhyl
Try playing these previous examples without the glissando and
whial | mesn

Cxs. 14 and 15 begin 1o ermploy the very common Indian groove ide
splitting erotchats into seven semi-quavers. When mastoerad thi
an exlremely convincing gear shangs and, If enough emphasis is g
to the cratchet pulse, It need not throw the olhar musicians you
weorking wilh
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We'll finish off with a coupla of simpla rhythmic ideas combining the Morlh
Inchan falk rhythm called Khemde with aomea baslc indapendence work,
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