tom hand to drum

HAND DRUM TECHNIQUES

FROM AROUND THE WORLD

[his manth we're gaing an to the playing techniques Tor the dhel drum
fram the Punjab in Morth Indis, For thosa of you wha do not have a
dhnl, 1ry substituting a fleor tom placed on your &l for the left hand
parts, and u snare (urmed off) an tha dght far the right hand parts, IF you
have malther a dhal nor g fleer lom and a snare, then fry a bed and an
ol saucepan

Far those of you who haver't been following my racent aricles on the
rihnl, here is a trief re-cap. The dhol is & double-gnded, barrcl shaped
drum held arpund the neck and playad with twa cane sticks,
Traditinnally, both heads are made from goat skin laced fogethar ovar
the shell by ane piece of rapa which is threaded through the edge of
both sking, Like many Indian doublo-crded dums, cne head is wned 12
generate the bass tones and the other the treble. Sizes range from 12
to 147, bl the most favourcd head sire is 13", The drum is played wilh
twe sticks, one on each end; the treble and is plaved with a thin place
af bendy cane, while the bass and is also playsd wilh e piece of cans,
but, much thicker and bont at 45 degrees for tha last two inchas of its
18°-18° length.

Tha first thing we need 1o loak at is the holding posiion for the drum.
Traditinnally, tha drum is held around [he neck with the bass end to tha
lell and the treble end o the dght. The angle of the drum is usoally
more axtreme than the position 've adoplad in Fig. 1. 1t would nat be
uncommon for the treble end 1o be much lower than the bass and, but |
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porsonaly da nob find this position as
comfortable, Its up to you o lind he
angle which suits you hest, whether
vou wish to look schooled in the idiom
ar fat.

The bags ond s played with the largar
cane stick, which is held in the
manner as in Fig & It is the curved
bend wl the shick which s used fa
atrika the drum, and not the poinl of
tho stick as wilh & talking drum.
The drum is hit 8o hard that this
would gasily picrce the skin, Naotlce
the fist-like grip in Fig 2.

The right hand holds the thinner stick
and plays the troetle e al the drom.
The grip is as in Tig 3.

Maow wo can look at the mannar in
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which we strike the drum. If we ook al Fig, 4 and b, wa can ses how the
left hand prepams for e stroks, and alsg how it hits the drum {notice
the curved edge and where il slrikes on the skin). Tha mation is like
a whiplash, and the drum ig hit very hard and loudly. If is important 1o
be reluxed and not dig inte tha doum when you slhike with the stick
-~ Allow the drum its natural
resanange, We will be lear-
ning ether strekes on the
bass ond in a latar articla,
but this sound is called
Iher (3R sound.
We now Qo on to lhe striking
matian far cur first sound
on the trebla end of the
drum. Look carelully at the
position in Fig., & Look at
—————————————  where the lip ol e stick is
in relation ta the cutside edge ol the sholl, and alsa In ralation to it
pusition directly ahove the drum at twelve o'vlock. Look back at Fig. a
and check thal he grip beteeen the thumb and first fingsr is correct,
allowing the stick to hang 2
down wvertically and nat
urally. Ta hit, the wrisl
g lwisted in a 'Anrew-
driver” type urreng mation.
It i1s the vary tip of the
stick which hits the drom
as near to the edge as
possible, causing a imshat
type affact. The slick sh
ould kit sharp and fast
causing a high pitched
tone This seund s called 'Ma’, and somatimes 'Ta'
Mgzt Indian drums, whathar from the Narth or e Scuth. have disfinct
similarities wilthin their playing techriqueas. For example, the bass
cnd sound wa'va learnt so far 13 called the “Ge’ sound, as would be
found on dholak or lebla, the
E ?’_ only diffarence being that you
use 8 stick mslead of 3 hand or
a fingar.
The Ireble side, meanwhile, ¢an
be compared to the lubla or the
mirickangarm. It has the rim sound
called ‘Ma' which we've covarad
in thig article {'Mam' on the
mridangam), @& well as tha Tin'
inner ring sound (Lim” un the
rundangam}. and the clozged 'Te’
sound {Ti° an the midangam).
Admittedly, there is nul so much
differontialion batween the
sounds as on the labla or
mridangam, nar |8 there as
much subllely, but what Fmosaying |2 that the general starting point of
tha tachnigue is basically e same. What we can say s thal they comc
lrom the same root.
The hasle bullding blocks ol The drum hinge on these five scunds: Na
“Tin' and Ta' on tha treble side, and Ge' and ‘Ke' for the bass. (We wil
COVET “Te” and 'We'in next manth'z adicle.] We Lhon get compauns
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words by playing two sounds simullancoushy. Thesa would be thus:

‘Ma’ 1 'Ge’ = Tha'

“Tin" + Ge' = 'Dhin’

Te' | 'Ee" = "0he'

Traditionally. there would ba na eompound word for fhe combanation
of tha ‘Ke' and ‘Mg’ sounds, bul for the sake of thesa anicles we'll use
Wir' in the sarmea way that Johnny Kalsi of the Dhol Foundation doas tar
his students.

Ta finish off with i month, here gre & few basic thylhms and exemisss
using the twe sounds we have so far Don't forget, we've gol thiee
words hacause 'Ma’ + 'Ge' ="Dha’.
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Varlation on 11 !
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