HAND DRUM TECHNIQUES

FROM AROUND THE WORLD

Ecclasiana

We'll round off our leok at the Egyption Tabla this manth by covering a
few embellishments and finger trilling techniques. One characleristic
rlamant of Eqyptian techniquea is tha fingar ralle craated by using
they individual fingers of cach hand. It is differont from Turkish fochnique
in as mush as the Turkish use a ot of finger flicks whils the Egyptians do
nol. Beocouse the Egyplian Tabla s so highly tensioned, the sound
created is sharp encugh to cut through to the same degree as the finger
flie:king mathad.

To begin with, we will look at
the 'ruff’ style roll with the
lefl hand. In the rall we are
going to lock at there are four
strokas: thres with the laft
hand and cne with the right.
The thrae left hand strokes
are played by stnking ono
finger after the other in guick
starting with the
ring finger (the main finger of
the left hand technigue cov-
erad so lar), The sound shoald
e played right on the gdge
af the drum and shaold bea
sharp and clear like the other
tek’ strokes.

Leck al Figs. 25 and see how he lingers sinke one alter e olhee. In
Ex. 1 we can see the rhythm of our first exercise. Motice how it ends with
a right hand ‘tek” stroka an tha dm. [Saa tha last fwo issues of RRythm if
theng is any I:le'lfIJ"'ICH ovar this.)
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Fig. 1 Sitting playing posltion

Fig. 4 First finger
‘tek’, left hand
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Ag you can sea, Ex. 2 is using the same technique, but we are now
adding a hitle mere o the imythm, Work hard af gefting thases mlls sham
and fight betare guing on (o e nexl gxamples,
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The nexl hwo examples are based on & popolar Middle Eastarn chythm
callad Samai If you look at Ex, 13, the besic lorm and subdivisions of the
rhythm hiacame mars apparant. It has a8 nice form to it e divisions
being 3-2.2-3 and the bars being punclualed with ong bass at the head



ul the first bar and twa at the head of the secend, To finish wll, we'll briafly
loak at a rlght hand mull
ling tachnigue wihich makeg
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ot ;‘_?L —— L sound when the dram |5 it
an the o wath the Deft

12 3 4 a2 hand. Look at Fig, € fur e

3 position ol tha rght hand.

gy — e Matice how it is shigh

[L S— SN S —— _-" o 4 liy cupped with only the
'—_Q= L_ = edge of the hand on the

T2 3 head. Try hitting with the

left hand ring Dewgar (1ek)
SAMAI [Ekelotal form) on the edge and hewr he

K10 EEF_ - J » .. 0 result. Try maving tha right
=t i hamd around gently on tha
|—dbeats | 2 bualn -l (=3 EaEml (= RaA head and see how Lhe

tone chanyes
In Ex. |1 gand 114 the tachnigue involves more ol 8 continuoeus ol and Hera ara a couple ul
less of a dacorative quality. Build the spood of this up, maintaining the riythms intagrating this

shurpress of the ek’ strokas. tachnigue, Good luck and
I'l sea yau naxt montl fer

Ex 11 I‘E _ - = r p '| some Norlh Indian folk
| j_ E drurmming on the dihlak.
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Please note that | will be looking at some
turkish technigues using the ring finger and
first finger of both hands for some amazing

rolls in a future article.
o | " o |
- i—l_l_l O B B .
Ex 14 -_ I ——
% =|==ﬂ
L] i 3 3 1

We have covered the nine-beat karsilamas rhiythm before in Deals
Working, but here it is again. this time with & lew ulfs,
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The basic structure of this rhythm is three quarter noles and Three
@ighth notes. By moving the pusiien of the three aighth nolas we get &
compleloly different favour ta the rhythm, The resull makes the rhythm
feel like 58 « 274 [sco Ex. 16 and 17)
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