tom hand to drum

HAND DRUM TECHNIQUES

Bongos

Having spent the last faw months an the Indian vibe, | foh it wag about
tirne: to go @ Wille maore mainstream. For tha next hree nstaiments 'm
aning tu Do taking a ook at bongoes and the playing lachnigues found in
Cuban and BErazidian music.

If any of you drummers out thare are congldering adding surme hand
percussion to wour selup. then Id strongly recommeand bongos, Theyic
easily affordable. very portable and have a lot of poysible applications
Lae it with sticks or hands,

Sal yourself up wilh a pair of bongos on a stand and soime shakers and
general mand percusslon. Set this up on the hishat side of your kit and
rvast in & doubla bass drum padal. Now, by turiving to your left, you
can get some Dongoishaker grooves gomng and still include the meatl ol
the Dass drum. This could il somAawhers in ANy group’s raperloirg =
afteer all, | played tabla with hard rockers Thunder once

I you aro thinking about whal drums 1o buy, than | would gtrongly
recommeand that you spend ar least 120, IU's simply not wo:
coonomiging, bacause you'll anly loge out when you want lu replace
them with something better. Make Suré you got a pair that has the
proper four-polt honp 9 hoop” bolt tuning system (e lroe-fioating and
with no lugs affixed to the shalls).

Right, on to gound production. What weTe going to ook at are tho
basic striking lechnlnues, a simplified form of the Cuban Martille (mah-
tea-oh) and soma basic rwthms along this line. Next time we Il devnte
the whaole article to an in-depth ook at the ‘thumi-tig" lechnicge used
in Cuban bongo playing.

It 5 mast comman far the bongos to be plaved siling down, aithowgh
ie. also porfactly gdmissinla to sland-mount them 1 we ook at Fig. 1 we
cun see the way the drums are hald belween the legs. This really s a
caga ol linding the most comfortoble pasition for yau, They're Aot
nevessanly comborlatde drums lo play, and 1he balis can dig indo your
lege, | get arcund this by loosaning the whole tuning carriage
and posiluning the bolls so they lall in the crease of the leg behind

th

Fig. 1 Playing
position

Fig. 2 One-linger
strike applicable
to both hands

the knee

You will also sas frum tha photo that the drums are anglad slighlly
downwards. All lhese poinls are subjeclive, but one thing that is
ubsolutaly necossary is thul the playing surface dues not fall below the
kneas, The heads have 10 be proud. This makes accass o the playing
surface pasiar and | to wvoid the playor rasting his arms on his
leys, which must Be avoded. One hinal nata; ler right-handed players,
the: larger drum should be on the right

e

Fig. 3 Full strike
applicable to
both hends

The migh pitched sound & arliculated by strking wilh the Yip of the first
tinger for quieler playing {as in Fig. 2) or with the tips of ull the fingers
for Isuder playing (as n Fig. 35,

The lingers should sirika as near the edge of the drum a5 possible and
shoutd creale a vary high piichad cracking sound. This is due partly 1o
the tuning. The small drum should be cranked up a8 high as you dare
go, whils! the larger drum should be tuned approximatcly two linds as
high @s this. Listen for the lonos of each drum and the interval batween
them to decide this, And don’t forget 1o de-lunc fnem whon you are nol
using them



» Try thiz single stroke with both hands and begin to work on a smooth
and even single slroke patlern at g slow fempo: RLELRLA L
MNext we have the open tone on the larger drum. This is articulated with
the first finger slightly more into tha drum than for the small drum. This
helps accentuate the bass tore by bringing oul some of he lowear
harmaonics. It is important not 10 hit the larger deam near the cim i you
want to pull out the bass of the drum,

Fig. 4 Open tone
on larger drum

Right, some rhythms lo be gelling on wilh, Ex. 1 iz lhe simp-
lifigd Martilla rhythm whilst the remaiming examples are general
rhythmic motifs.,
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Ex 1 SIMPLIFIED MARTILLO

S i e

]
e e Fa
H L R L R L R L
e
= W
A L 111 L A L R L

R L R L R L R L
Ex 5
E== f==a ==
H_D_J_J J P —
: B —
R L A L R I A I
| —
| ) ! P —
- l
A L ] L R 1 A

See yol naxt tima for the real thing.
In the meantune, play up bongo. bongo play up

& Patar Lackatt 1997




