tom hand to drum
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Ag Autumn retreats bahind a draary spread of cloud, country meadows

and rolling m the hay with fair maidens grow distant. Wister or not, we all

ased aur rolls, and contrary o Ludwig Witlgenslein's nypothesis, "What

con be shown cannol be said,” Dl endaavour to say and show you how

yau can have a roll ight nowe Whether you like b or nob, thes ol will be

o a drum, namely the bodhran, as coverad in the last two articles in

this series,

Tha roll as plaved on the bodhran involves the use of both ends of

tne stick It is basad on a triplet canfiguration and is played in the

fallewing mannar:

1. Botom of stick striking doswnward (Fig. 11,

2. Top of stick striking skin as a direct conscquence of the movament of
the brttom stick in step one (Fig. 2,

3. Bottom of stick siking upwards and rsturning to start position (Fig, 2,
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This rall will take some fimea to master and is more diffioull sl o slowc
tempo, Try speedng il op once you anz clear about what you are trying 1o
achiava. The movemant of the hand and wrist iz rolaxod and 18
somewhat gimilar to sheking water fram the tios of your fingars, lare we
hawea tha basia roll in its triplet form:
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Dol be disillusionad i it doas nat happan straight awey, You will
stumble across the lriplel accidentally every now and than. Slowly you
will gat mare and more contral, 1t really 13 & knack: keop trying s youtl
get it. Here are some examples combining quavers and tiplet rolls,
Pracfisa thesa with the hand flat on the inside of he skin so you can
concenlrale Wially on the tiplat moticen. Wa will go on to pitch infleclkons

na while.
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The plasemeant of these triplet ormamants wilhin the thythm is dictated by
Lhe ormarmental ihythm in thea tane itgalf. You will need o check gut same
traditional Irish music o ieally widcrstand this Waat we have in the nexl
few examplas 8 2ome possizle comuinelions of the tiplet rall within our
recl and jig rhytnms as sovarad last month, ©ne impartant thing o b
in mind when using the triplet is to nol wss oo ofien.
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ex 13 involves a double down motion in bar 2

So far, wa hava only looked al lwo ones dictated by movemenl of the
hand inside the drum. Anyane who kiows bodnran playing will be aware
af tha fact thal there anc a ot mans tones than this avalable, depending
on the movamant up and down and the degres of pressure applied by
the hand insice the drum. For example, look st Fig. 4 and notica how
high the mullling
hand is In campar-
isun Lo last manth's
position,

Iy cxperimenting
and see lor your-
self the difference il
makes. It shouwld he
noted that there are
meny pasitions for
the hand wrnd pos-
sikle pragsdre inll-
eclions insida the
drum. Most repol-
able bodhran playars
would use hesc in-
flectinng o the tull
o give the rhythms
mare tonal form.
Auvwim, it's a casa
of listening 10 the
misic. AR Bur logical
Mignd Ludwig once
said, ‘Woat expres-

ses tsell in anguaga,

wi cannel pxprass by means of languaga . whai can be shown,
cannel be sad!

A few goad tutor guides worth mentioning are two videws, onc by lommy
Hayes and the othar by Meal Mergior, There = alee a good Instruction
bk writhen by Slelan Hannigan,

Mext manth, I'm geoing te begin somathing axtremely patly... Jdu
dramumng, Until then




