tom hand to drum

HAND DRUM TECHNIQUES
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Thig month we'll begin to look at a few raditional lneh fythms, the most
camman baing jios and resls We'ta going 1o stad with tha reels. These
are based on a shuffle type pattern played In </, We'll begin by wsing
tha bottam end of the stick anly (refor Back o last month's arlicly lor
instructions iIf you have nol already read ).
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Ag yoil san sae from Fx 1, itis the same pattern as Ex.3 of lasl monlh's
arficle, but twice he speed and in @ triplet shuflle confiquration, Don't
furget, the hand which is insida the drum should remain fiat on the head
for the fima being. This will soon changs, snoo you arg comfortable
with Ex.1. Refer back to all the notes In the previcus article, relax and
s up stralght. Onca you are comfartable with thig, you can bagin
considerng the next scchon: changing the pitch by adjusting the hand
ingide the dum

Laook at Fig.1, the hand Bal on the inside of the skin (notice how this
posibon invelves moving the thumb slightly away from the skin to create
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& half dead tone, nol he complelely dead tone caused by having the
hand completely flat on the skin).

To make this hand postion cleaner, look at Fig. 3 with the hand outlined
by lhe fight behind the drum. Now leok at Fig, 2 and see how the hand
has fllppad round inta & 45% ‘karate chop' position willl the edge of the
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hand and slda of tha little fingar st in light cantact with the Raad. This
second position will give you o shightly moe opon bass lone than The
first position . We will now Incarparate this technigque inta our reel rhythm
coverad in Ex.1.

Fig, 2 will give vou & cledrer ided of the relationship between the hands
aither zida of tha skin and whara e stick hits in relatianship to tha hand
inside the drum

To do this we will need notation for each hand movemant inside the




drrn Thus will i i e foom of symbols undoreatn the stave (sec key
to stave abowve). We will starl with our hand in poesition iwo as above,
moving o positinn ore for tha secand arotcnet, back to posiion two for
the thirdd crolchet and then position ang far the fourth crotchet. Here we
see it in notation.
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A good reference for understanding the recl of this rhythm is its
similarity to the standard drum =it shuffle &3 in Ex.3.
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Practice the recl rhythm (Ex.2) on the bodhran until you feel
comfartable. Then you can consider going on ta the next section,
the (i in &8, We'll come back to the reel and the pitch bending a
little later.

The jig is & standard GR rhythm nat dissimilan to tha qraoove far a slow
Blues (as nolaled in Ex.4 for diam ki),

FOR DRUM KIT
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Here are the ‘bare bones' on the Bodhran.
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Herz we nave it without loft hand helping o create the 'melody’ of the
graava, The accented closed note half way through the bar does a
sirnilar ol o e s i the slow Blues thythm whilst the more open
acceni on beat one is similar to the bass drum. At this stage the rhythms
Ara very similar It is the dacarations and rolls played By bodbran playars
wlhieh give 1l ils Insh characleristics and flavour. These ralls and
decorations usually fallow the trills in each tune. but mare about that
later, Anysery, none ae a fow more basic waations on the jig.
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Wetll finish off this maonth by looking at a few accent patterns for jigs and
regls, Accents play & vary impartam role in badhran plaving and It is
very imperant o play strang acconts with bath the up and the down
strukes. Some of these accenls could also be playsd on the edge ol e

drum, creating a staccate wooden clicking sound. To begin with we wil
play @il ol Bx 10 with the left hand flat inside the dum. When you are
happy with your progress then go on and incorporete whel i witlon lor
thiz left hand underneath the slava,

Good luck, don't drink too much Guinness. See you nesd Do g a eoll,

REELS WITH ACCENTS
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JIGS WITH ACCENTS
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