In these noxt few articles
wa are qoing to ba look-
ing al the bodhran, tha
nskantly ecognisable per-
cussion instrument found
in Irish music. Basically
the bodhran consists of
twi parts, tha shell and the
shin, The guality of both is
wilally important if the drum
ie to sound as it should.
Cengrally, most Bodhrans
awvailable in music shops
ara low quality, thin skin-
ned and ‘pingy” in tone. To
el a fuality instrument
vou will need to go to a
specialist bodhran maker,

THE SHELL

The shell can be made in
lwo ways, eithar by con-
structing a ply wood shell in a farmer ar. as the criginal shells ware
made, with one pieve ol bent wood, [his would be done by sphiling,
hending and joining together ane piece of graen timber which would
finally ba seascnad or, if it was sawn timbar. steam bent. This iz the
arigival reason for the cross brace, to maintain the circular shape. This
crogs brace was ariginally two thin metal bars which the plaver hald onto
whilst olaying the drum with the other hand. In those sarly days thare
was no damping of the head with the supporting hand, Mowadays many
quality bodhrans have no cross brace at all, and the playing technigue
has changed drastically.

THE SKIM

The imgortance of the quality of the kodhran skin cannot ba over-
smphiasised, || negds o be rich in lone o creale the dark bass sound
required for a good bodhran sound [in Gaelic bodhran means ltarally
dead or dull scunding). The best skins are genarally goat skin although
you do find deer skin used as well, Il is rameured thal some people use
grayhound skin, whilst one unnamead indivicual claims to have used
an eleghant's ear! Pig skin ig not used because the hairs go all tha
waly through the skin, thus
regulting in lote of ting holas
when the skin is finally prep-
ared. Goal skin is suparior
hacauss the finras oriss
cross, thus making the skin
more elaslic and Hlexble Tor
brencing the pitch

Anyway, atter the abaltoir,
the Fellmongor de-hairs the
skin in a poiscnous and
strong alkali solution Defora
pickling ibon sulphune acd o
presarve it. This was trad-
itinnally donae by burying it in
a bog for @ month. The skin
then sithar foes 1o the tannar
to make It into leather for
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shimmias and jackatz, or elze to the vellum maker to maks ko vallum
{one of the anly linms el in the country doing 1his is Cowloys in Mewpart
Fagnelly. Once this s complets, the hodhran maker will hava a skin
ready to o onto the
podhran, The skin is
nailed onte the shell and
the drum Is camplate.
Better guahly buodh
rans now have a well
anginearad intarnal tun-
ing system as shown
in Fig. 1.

There are meny ditferenl
ways ot playing the hod-
hran = with the back of
the hand. with the thume
and little finger. the
dauble-andad stick mathad, tha single-ended stick method, o lhe
double-ended stick melhod with & bresh cn cach cnd. Tommy Hayas
has even created his own style of doubla-andad stick playing. 0 (hese
articles, we're Just going to ook at the
Flanded doebie-ended stick mothod
This is aerainly the mathod 've s8en
used most ofter, 1L inveles fellng the
skin with both ends of the stick

To lonk at the playing technique for
the bodhran, we have to look &t three
pasic lhings: Lhe holding position of
the drum as it is braced against tha
body, the holding position ol Lhe
double-cnded stick, and the anusial
mannear in which tha stick strikes the
drum, We’'ll begin with the normul
hiding pogition.

Look at Fig 2 and sea how the drum
i braced in positicn wilh the hand
insida the drum, pushing it against the
rib caga whilst allowing it to rést an
the top of the leg. It is important nol Lo
stoop over the drum. This will cause discomfort, particularly during
longer playing sessions. It is equally impartant 1o get tha prassura of the
hand against the zkin inside the drum carrect, padcalarly n the more
advanced slages of bodhran glaying whera it will be used ta band
the pitch. If you have a drum with aross hracas then yeur hand will
nasd to slot in com-
fartakly undernaath
Ihe bars. More ab
aut this hand in latar
wrlicles, For the lime
being the hand sh-
ould ba placed flat
on the skin. inside
lhe drum in the cen
tra of the haad. Sit
like this tor o while
and see it it s
comfartable. Com-
pare vour poslure




and position to those o the
photos. When you ara
hoppy wilh this, put the
drum down and take w
rofia laa.
We will come back 1 this
playing position laler, aller
we've begun o look at and
analyse tha stick halding
position and the manner imn
which it strikes tho drem
This will prove tricky on
paper bun, with the help of
the photus we should gat a
goud wea of what we're
aiming for, If we look ul the
atick we cun sec that the
burrp or balares paint on
tha main body of he stick
is not exaclly in the middla
— 1 {if your stick has no bump
use an elastic band wound round and round: this

Fig. 5

at all, then you can
hes the advantage of being adpstable). Hold the stick like a pen with
tha langast sectivn pointing downwards, Your thumb and fingars should
be jusl undomeath the bump, as n Fig, 3, Mew flip tha top of the glick so
tnat it paints away frem you, Your thumb shauld be on top, as in Fig. 4.
Netice how this movement has rasulted in the wnst relaxing and Dending

gimost to a nght angle.
Analysn the piclurés care-
fully and check thal all the
details ul the hand pos-
imons ara ldantical, Mow
wi can uiile this with our
playing positon

Put the drum back inlo
positicn as belure, rof
arring back to the pra.
vious sections and phulos
I naed e, The drum
should b roughly at a
right angle to the body.
Ralax and du nol hold it
tou shiffly. Bring tha slick
up to tha drum a3 n
Fins. 5. 6 and 7. The stick
should be about an inch
[roen the head, parallel to
thea drumskin will the
botlumn striker pointing te
10 o'rlock and the top sinker pointing ta 4 o'clock. (Fig 7. looking at the
drum as il it were a clock facal. Motice the reluwocd wnst position used to
achicve the cormact angle of the drum shick (Fig. 5). A relaxed wirst is
pxtramely impartant for lluen! bodhran playing,

T bagin with we will strike the drum with one end only, the battom end.
This end of the stick doss most of the wark in this style of playing, the
other end commng raund
to Bl in and bulld up
same of the fast lnpiet
rolls and ‘widdloy dans”
in the rhythm, This will
maka mors sense inlatar
wrlicles. The mannar of
sloking the drurm (5 very
unusual and invelves
what can only bo des-
cribed as glancing blows.
From the playiry position
yuu are already in, turn
your wiist around Its axis
&0 that the whule arm
turns (ke you wers L&aing
g scrowdrivar), Do this
tharply so thal the bot-
torm beater glancas off
fhe head with & single
sirike, You should end up
with Lhe bottam of tha

stick pointing downwards towards 4 o'clogk and tha top of the stick
peinting to 10 o'clock. Now, from this position do the opposite. Twist the
arm el sieike the deum, this ing with an upwards stroke. The mation
should ba ldentical bul opposite fo the downweids siroks, glancing ol
tha head un the way up. Aftar this stroke you should Be in your onginal
pusilion, with the bottom of (e stick at 10 o'clock.

For the time bwing. the hand which is insida the drom will remain flal
against the hoad, about central to the skin. This will mean thal we will
only get a dull thudding seund. Don't warry, this will change whan we
Inck &t plteh bending technigue and playing i he ‘cup’ of tha hand, The
emphasis lor now is on the stick lechngue only. MNew we have two basio
sirokes which will be notaled thus:
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Here aro o lew basic patterns using lhese sirakas,
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To finigh aff with thes month, | have to exlend my gratituda to Derek
Haather, the maker of King Puck bodhrans, Wilhaut his help this arlicle
would not have been possible: the pictures featurg one of his bodnrans
Anyona interested in superb spacialist hand-made bodnrans can
contact Derek Heather at 17 Randor Close, Dovizas, Wilts SN0 58H
Tel: U1380 724572, Dusnoy Turdos.



