TABLAMANIA!

In the second installment of our exdusive three-part series, percussion blokie of
renown, PETER LOCKETT, gets down to business with India’s most celebrated
drum — the small yet perfectly-formed rhythmic powerhouse that is the tabla.
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Example 1
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his month, we will move on to ~
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begin with, "TA is played on the ! ! |
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small high-pitched drum. It is

performed in the same manner
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unit. As you will notice later o
way of playing TA For now, though, we will stick
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n the small, high-pitched drum : : ;

with this versi
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the sound most easily associated with the tabla
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First, place your hand on the drum as in Figure

playi

introduce the
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6a. Lifty index finger and second finger about
two inches from the | zaving the third and
fourth fingers resti r »dge of the black spot, 'F| [
|Figure 7| We will call this the ‘resting position. [ | | | ] | | | | | —| | | | |

With your thumb relaxed, leave your second ) : |

finger in the air and strike the rim sharply SEOB GTE STREZIOE COB ZNACNA GE GE TE TE KO TA KO TA
with your first finger, as in Figure 8 The finger
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position. Do not press too hard on the dru e e 75 = ab A - ci it 2 e i i
with vour third and fourth fingers, and remember

to relax your thumb — but do not hold it erect, or
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alternati let it dangle down the side

drum, Now

using these strokes

First we wil > a lock at stroking patterns
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have covered some rudiments using s

both hanc
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sounds; we will now begin to delve into some e




Figure 8 ‘NA strike.

» patterns that use two sounds
Please note that when two sounds are

played simultaneously on the tabla, a new ‘bal
(phonetic) is used, For example, if we play ‘NA
and 'GE' together, we get the bol 'DHA NA + GE =

et 'DHE". TE + GE = ‘DHE’
mn to our third ‘theme and

time, w

We can how maove ¢
variation’ rudiment (
All 'TE' stroke
other kaidas. This will pose the problem of getting
from the one-fingered 'TE' stroke into the position
to play the 'NA on the edge of the drum. A ‘tihai’ is
lculated

»uld be fingered 3/1, as in the

a rhythmic phrase repeated three times, ¢
so as to finish on the first beat of the time cycle.
That's about it for this installment of Tablamania

See you next time for the final lesson, #

lled ‘kaida’ in Indian circles).
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(Becomes Beat 1)
Example 2
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LONG TIHAI (REPEAT ALL THAT IS WRITTEN THREE TIMES.)
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