tom hand to drum

HAND DRUM TECHNIQUES
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This month we'll continue with our look at frame drumming. 11 is
assontial to have read last month's arficle to undarstand the hand
positicns and finger techniguas,

We'll cantinua fram where wea laft off. You will remember that we had the
strokes ‘OUM and 'TEK' with the rght hand and tha stroke “TEK with

the left hand, We will now begin to incarparate the left hand 'TEK' into
our patterns. When we do this it is important fa maintain the stablility of

the drurr gnd not fo el it wobble around.
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It is roew lime Tor the intreduction of a new stroke — the slap stroke, This
sheuld end up scunding like & slighfly soler version of a slap one might
find on the Congas. In the etyle af frame drumming we are looking at.
this stroke is played with tha rlght
hand and, as with the ather righl
hand strokes, it can be played
wilh the thumb cither resting an
the edge of the shell or with 1he
thumb nat resting an tha edge of
Ihe shell (sea last month's arficle
for detailed explanation), If we
lpok gl Fig.1 we can sco the
position for the slap stroke, Hil
with all four fingare and 'grab’ the
haad, Xilling the fang as you
grab. All that should ramain after
s grabbing motion are a
faw high overtones reverb
arating thraugh the head. This
is a wery difficult stroke 1o
describe in words, and also
ane which takes a while o m.:-nl.epluuluL and master.

Conga playars should find it quite easy due to the similerily of he slap
siroke on e Congas. When | play this stroke on the frame drum my
whole hand grabs in such 8 way that it 'cups’ aroond thee i ailb e
palm actually striking the edge of the shell. Bear thig grabbing moticn in
mind whan attemnpting this stroke, bul don’l foee i and hit oo hard
Here are a faw rhythmsa using all tha strokes we nave so far,

1 @—J—-— F i ——=
o o R T aE T
F 1 ] L R

T T
L R L
g===a =SS
N T T ]
R L H

B % @B T 4 1 8 %

H 115 H L H L 1 E
16 1 - '—J—-— II __l'__J_ F

o T T o T T 5 T

H 21 L H 1 | F L

B T T & T ‘B T

=] 5] | R l H [ L



g B

T
n R I H H L H | A I
T |
o Bl e
=
4] T 5 T D T T
5! I (51 L L A L

nlﬁ . _& II'_I_.';.:‘- :f
R RTRERFL

Mext we will look at another
tachnique - the “biushing tach-
nigue. This |8 a very effective
lechrigue and can halp 16 creale
&ome particularly oclaborate
rhyttens. The brushing can be
articulated with either the tips of
the fingers or the finger nails, |
preler the tips of the fingers
bacause they produce a softer,
more subtle sound which does
net jump oul wl you like the fingar
nail method. Look at (he hand
posiliorn in Fig. 2

In this positlon we will pul our
fingertips an the head and create
a brushing scund by maving the
finnars up and down wcross the
gurlace of tha head. We will now
da this In an 'up-down' mation
following the quaver pulse as Indicated n kx. 21:
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That's all for this month. | never gol mund to those traditional rhythms |
promiged, il covar thosa naxt time, glong with the foggy spaaking tone.
If you ara really getling inlo this frame drumming lark and you want tn
lake i further, why not check out recordings by John Bargamo or Glen
Welaz; they are both stunang,

In lidure articles I'm going to be covining other playing pesitions (o
frame drumimning A& well as Isoking at Irgh bodliran, Egyptian raq and &
e athar Indian drumes.



